
 
 

 
Journal of 

Digital Art & Humanities 

 

ISSN 2686-8296 

   Volume 6 Issue 2                    December 2025 

Institute of Cited Scientists (ICS) 



© The Author(s). JDAH 6(2), 2025. Published by ICS, licensed under CC BY 4.0. 
2 

 
CONTENTS 

 
Incentive Systems and Organizational Performance: A Systematic 
Literature Review of Trends, Findings, and Future Research 
Directions …………………..............................…………..………………….. 3   
Feby Siagian, Dewi Sartika, Iskandar Muda, Fahmi Nasution 
 
Cultural Identity, Product Attributes & Tourists’ Purchase Intention 
for Shu Embroidery Fans ……............................……………………….. 15       
Xu Liru, Nur Safinas binti Albakry 
 
Sichuan Shu Embroidery Fan: Artistic Features & Cultural 
Connotations …….……………………….......................………………….… 28  
Xu Liru, Nur Safinas binti Albakry 
 
From Oral Traditions to Digital Narratives: Media’s Role in 
Preserving Indigenous Knowledge Systems ……….…………………… 35  
Parul Malhotra, Radhika Mehta, Vishnu Pandey 
 
The Influence of Emerging Digital Technologies on Management 
Control Systems: A Systematic Literature Review …………….......…… 47  
Frisky Anistya, Zahra Assyfa, Iskandar Muda, Fahmi Nasution 
 

 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 

  



© The Author(s). JDAH 6(2), 2025. Published by ICS, licensed under CC BY 4.0. 
35 

From Oral Traditions to Digital Narratives: Media’s Role 
in Preserving Indigenous Knowledge Systems 

 
Dr. Parul Malhotra [0000-0002-4748-161X], Dr. Radhika Mehta1[0009-0001-

9011-8576], Vishnu Pandey 

 
Jagannath University, NCR, Haryana, India 
 
Received 03.12.2025/Revised 27.12.2025/Accepted 27.12.2025/Published 29.12.2025 
 
https://doi.org/10.33847/2712-8148.6.2_4 
 

Abstract. This research article explores the transformative journey of human 
communication, from ancient oral traditions to the digital era. Drawing from 
ancient Indian storytelling traditions, such as Katha and epic narratives, the 
research highlights the continuing power of oral and visual storytelling in modern 
media. It shows how digital platforms mirror traditional communal storytelling 
experiences, ensuring that narratives continue to evolve while maintaining their 
cultural essence. The research article further investigates the convergence of 
diverse communicative practices in contemporary media, where oral traditions, 
print, and digital formats coexist. Additionally, it explores the role of media in 
sustaining and transmitting Indigenous Knowledge Systems (IKS), demonstrating 
how digital archives, documentaries, and social platforms serve as modern tools 
for preserving ancestral wisdom and ecological practices. 
 
Keywords. Communication evolution, storytelling, Indigenous knowledge, digital 
narratives, media. 

 
1.  Introduction 
 

The process of communication started with icons and symbolic voices and 
today it is in its elite mode where it is easy to change thoughts [1]. The 
communication that started with icons was only for eating, hunting and very 
essential things of life, today this process has become so mature that people like 
Kalidas, Shakespeare and Leo Tolstoy have made the most creative use of 
communication.  One of the earliest human traits, bipedalism -- the ability to walk 
on two legs -- evolved over 4 million years ago. Other important human 
characteristics such as a large and complex brain, the ability to make and use tools 
and the capacity to speak, developed more recently [2]. Many progressive traits 
including complex, symbolic expression, art, and intricate cultural diversity emerged 
mainly during the past 100,000 years [3]. 

Sumerians in Mesopotamia developed cuneiform writing, one of the earliest 
forms of written communication, using clay tablets in 3500 BC [4]. In Indus valley 
civilisation there are also tablets are found which have writings and symbols on it, 
so after writing on cave walls communication process evolves to the writing on clay 
tablets which are portable in nature and now with this portable written 
communication came in to existence with this information can now be transferred 
from one place to another place [5]. This form of communication creates credibility 
of words and set responsibility of saying this one more but very important step in 
the arena of communication. In the Vedic age people SHRUTI Parampara evolved 
which means to hear, all the rhymes of Vedas are verbally taught to the students 
this leads the oral way of communication but with the very systematic and scientific 
aspect of language [6]. The existing literature discusses the evolution of storytelling 
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from oral to print and digital media. However, little attention is given to their 
convergence and role of media in sustaining indigenous knowledge system.  

This paper contributes to the literature by emphasizing their convergence 
and examining media’s role in sustaining indigenous knowledge system in the digital 
age. To address the limited scholarly attention to the convergence of oral traditions, 
print culture, and digital media in sustaining Indigenous Knowledge Systems (IKS), 
this study undertakes a structured qualitative content analysis. The extensive 
analysis is motivated by the need to systematically examine how storytelling 
practices evolve across media forms and how contemporary digital platforms 
replicate and extend traditional communal modes of knowledge transmission. 
 
2. Literature Review 
 

Walter J. Ong (1982) highlights the transition from oral to literate societies, 
showing how communal memory continues to shape digital storytelling. Jack Goody 
(1987) similarly explores how written language has allowed for more structured and 
complex narratives. The shift from oral storytelling to written forms significantly 
influenced human cognition, enabling more sophisticated and permanent records of 
cultural heritage. 

Indian storytelling traditions such as Katha, Harikatha, and epics like the 
Mahabharata and Ramayana have played a significant role in cultural transmission. 
A.K. Ramanujan (1991) highlights the adaptability of these traditions, showing how 
they evolve across generations. The transition from oral to written storytelling in 
India was further reinforced by temple inscriptions and manuscripts, preserving the 
rich folklore and mythological heritage. This transition set the stage for 
contemporary media adaptations in television, film, and digital formats. 

The printing press marked a major transformation in knowledge 
dissemination. Elizabeth L. Eisenstein (1979) explains how this innovation 
democratized access to information and contributed to societal development. The 
ability to mass-produce books and written materials allowed knowledge to be shared 
across vast distances, fostering intellectual and cultural growth. 

Benedict Anderson (1983) discusses how print capitalism facilitated national 
identity formation, creating shared cultural narratives. Print media, including 
newspapers and books played a crucial role in standardizing languages and fostering 
collective consciousness among people of different regions. 

With the emergence of electronic media, storytelling continued to evolve. 
Marshall McLuhan (1964) emphasized how the medium influences perception, 
shaping audience engagement. The rise of radio and television introduced a new 
form of oral storytelling, combining spoken narratives with audiovisual elements. 
Robert Stam (2000) explored how film translates oral and written storytelling into 
visual narratives, making storytelling more immersive. Cinema, in particular, 
became a powerful medium for cultural expression, adapting literary works and folk 
tales into motion pictures that reached a global audience. The accessibility of 
television further enabled communities to experience shared narratives on a mass 
scale, reinforcing cultural continuity. 

The digital era has revolutionized storytelling, making it interactive and 
participatory. Henry Jenkins (2006) introduces transmedia storytelling, where 
narratives unfold across multiple platforms, and engaging audiences in new ways. 
Digital storytelling mirrors oral traditions by fostering engagement through social 
media, podcasts and video platforms. Platforms like YouTube, Instagram and TikTok 
allow users to craft their own narratives, democratizing content creation.  

Artificial Intelligence (AI) and virtual reality are now transforming 
storytelling. Janet Murray (1997) examines how digital narratives create immersive 
experiences, akin to traditional oral storytelling’s interactive nature. AI-driven 
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storytelling adapts in real time, mirroring ancient practices where storytellers 
adjusted tales based on audience responses. Virtual reality (VR) further enhances 
this immersive aspect by placing the audience inside the story, allowing them to 
interact with characters and influence plotlines. The gamification of storytelling 
through VR and AI-generated content represents the next phase in narrative 
evolution, bridging the past and future of storytelling. The study is structured to 
review the related literature, analyse the media convergence of storytelling practices 
and conclude on cultural preservations through digital media. 

 
3. Research Objectives & Methodology 
 

This research uses a secondary and qualitative research methodology: 
• To analyze the role of storytelling in preserving culture, transmitting 

knowledge, and shaping collective identities. 
• To study the convergence of oral, print and digital media, assessing their 

influence on contemporary communication practices. 
• To investigate the parallels between traditional storytelling and digital 

platforms, highlighting their communal and cultural essence. 
• To find the he Role of Media in Sustaining and Transmitting Indigenous 

Knowledge Systems 
• to examine the development of storytelling through ages and the impact 

of media in sustaining Indigenous Knowledge Systems (IKS).  
Due to the historical and theoretical scope of the research, secondary 

sources get the most appropriate information. The research is based on 40 scholarly 
research articles, three YouTube documentaries, and several digital archives to 
study the shift from oral narrative to digital media with particular reference to 
Indian folk tales and native storytelling traditions. As the study concerns the 
analysis of historical events, cultural narratives, and changing media practices, 
secondary research proved the most suitable method. Data gathered is examined 
through content analysis, in studying how Indigenous Knowledge is represented and 
conserved in various media platforms. The methodology applies systematic 
understanding of texts, videos, and online storytelling websites to establish trends 
in how media affects knowledge. 

 
4.  Discussion 
 

The Discussion section analyses the findings in direct relation to the 
research objectives, focusing on (i) storytelling as a mechanism for cultural 
preservation and identity formation, (ii) the convergence of oral, print, and digital 
media, and (iii) the role of media in sustaining Indigenous Knowledge Systems. 
Rather than treating storytelling practices in isolation, the discussion interprets them 
as interconnected communicative processes shaped by media convergence and 
technological mediation. 

 
4.1 Role of storytelling in preserving culture, transmitting 

knowledge, and shaping collective identities. 
Storytelling has been a vital part of human life for as long as people have 

gathered to share experiences, emotions, ideas, exchange wisdom, and pass on 
traditions. Across cultures, civilisation and throughout history, stories have served a 
deeper purpose beyond entertainment—they have preserved heritage and tradition 
conveyed knowledge, and tightening the bonds within communities. Whether 
expressed through myths, folklore, legends, or personal narratives, storytelling 
connects the past with the present and ensures that cultural values, traditions, and 
identities continue to thrive for future generations [7].   
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Storytelling as a Medium for Cultural Preservation 
Culture consists of a community’s traditions, beliefs, values, customs, 

practices and artistic expressions [8]. Storytelling is a important way  for keeping 
these aspects alive, passing them down through generations to generation Many 
ancient civilization use oral traditions to protect their heritage culture and beliefs  
ensuring that their history  ,tradition wisdom endure even without written records. 
Often, these stories are filled with music, dance, local arts, tradition and visual art, 
making them interactive and dynamic way of safeguarding culture [9]. Vedas are 
also preserved with the help of Shruti Parampara, transferring the knowledge in oral 
vedic Shruti Parampara shlokas of Vedas is transferred by oral method of 
communication by the gurus to the sishyas [10]. In these rhymes of shlokas 
converted into Sutras, Shruti and Smriti are the techniques which were used to 
transfer the knowledge. 

Folktales, myths and legends reflect the worldview of different societies, 
helping people understand their history, natural surroundings, and ethical values 
[11]. Let’s take an example of Anansi the Spider from West African and Caribbean 
folklore—his tales emphasize intelligence and adaptability [12]. Similarly, Native 
American storytelling traditions teach respect for nature and the interdepend ability 
of all living things [13]. These narratives act as a bank of cultural memory, ensuring 
that traditions remain relevant and practical across generations. 

 
Case Study: Kathputli Colony, Delhi – Sustaining the Tradition of 

Rajasthani Puppetry Rajasthani string puppetry art- popularly known "Kathputli" 
has been centuries-old practice of storytelling. But with urbanization and 
contemporary entertainment, this folk art has seen a decline. The Delhi-based 
Kathputli Colony, a house of more than 800 puppeteer families, have fought to 
preserve this tradition. Social Media sites such as YouTube and Instagram have 
enabled these artists to gain exposure to digital storytelling. Efforts of NGOs, and 
documentary films have played a pivotal role in recording and presenting the 
performances of "Kathputlis" to the global audiences, so their art form does not get 
lost in the digital age[14].  

 
Example: The Ramayana and Mahabharata in Indian Cinema India's 

ancient epics, the Ramayana and Mahabharata, have been ever-recycled through 
oral retellings, literature, theatre, and digital media. The TV productions of these 
epics—Ramanand Sagar's Ramayan (1987) and B.R. Chopra's Mahabharat (1988)—
had brought ancient saga to contemporary homes, influencing popular moral and 
cultural values [15]. Contemporary digital media platforms like Netflix and Amazon 
Prime more recently have undertaken animated versions and contemporary 
reinterpretations, expanding their reach to new-age audiences. Storytelling as a 
Tool of knowledge exchange  

In addition to preserving culture, storytelling has long been a one of the 
prominent method of passing down knowledge. Before the invention of writing, 
people relied on stories or oral way of teachings to teach survival skills, law of 
nature recall historical events, explain religious practices, even today, storytelling 
remains an effective way of communication complex ideas in an engaging and 
remarkable way. 

In many societies like ancient African societies, the role of the griot—a 
historian, poet, and storyteller—is complex in maintaining historical continuity [16]. 
Griots pass down genealogies, important events, and religious wisdom, ensuring 
that knowledge is not lost over time. Similarly, Buddhist and Hindu teachings often 
use parables and fables to make profound spiritual and religious lessons easier to 
grasp and internalize [17]. 

Storytelling is also widely used in education today. Teachers take help of 
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stories , lessons to explain scientific concepts, historical moments, and ethical 
dilemmas, making them more interesting and engaging for the students. The rise of 
digital storytelling has further expanded how knowledge is shared, allowing diverse 
voices from around the world to contribute to a richer and more interconnected 
learning experience [18]. In today’s modern education syllabus educationist include 
story for the students. Hindi and English literature have stories like Premchand ke 
fate jute, Godan ,Gaban , in English we have journey to the end of the earth, foot 
print without feet. 

 
Storytelling and the Shaping of Collective Identities 
A shared identity brings people together and close, giving them a sense of 

familiarity within a community, nation, or civilization. Storytelling plays a vital role 
in shaping and reinforcing this identity by helping individuals understand their 
culture, values, and collective experiences. 

National myths and historical stories help create unity within societies , 
culture and nation let’s take an example stories of the American Revolution highlight 
valour and resilience, reinforcing democratic and liberal ideas and national pride. 
Similarly, the Indian epic, the Ramayana, is not just a religious text but also a 
cultural foundation that influences moral and ethical values through the nation. We 
can trace the proofs of Ramayana in Asia pacific. 

For suppressed communities, storytelling is a means of reclaiming history 
and asserting identity. African American oral traditions, such as slave narratives and 
oral poetry, have played a crucial role in securing perspectives that were often 
overlooked by mainstream history [19]. They can safe their culture in main stream 
because of this oral storytelling method The Harlem Renaissance- a cultural 
movement that celebrated Black art, literature, and music, providing a platform for 
African American voices and experiences and contemporary revolution like 
Afrofuturism, that explores Black identity and culture through a futuristic lens, use 
storytelling to establish narratives about Black identity and culture. Likewise, 
indigenous communities continue to use storytelling to affirm their heritage, resist 
cultural erasure and strengthen connections between generations [20]. 

In today’s digital world, storytelling remains a powerful tool for shaping 
identities and tell that thoughts to one another through social media, podcasts, films 
and literature [21]. Online platforms allow individuals and communities to share 
their own stories, critic dominant narratives and promote cultural diversity. 
Documentary films, oral way of book reading and personal blogs serve as modern 
and dynamic storytelling mediums that foster understanding and empathy across 
different cultural and social backgrounds youth and old people as well as both are 
showing their interest in this way [22]. 

 
4.2 Convergence of oral, print, and digital media, assessing their 

influence on contemporary communication practices 
The merging of oral, print and digital media has transformed modern 

communication, impacting how societies and people share information. Historically, 
communication has moved from oral traditions to print media and, most recently, 
into the digital platform. These means of communication, however, have not existed 
in silos; instead, they have converged to form a vibrant and diverse media 
environment. The research discusses the convergence of these three forms of 
communication and their influence on current communication practices. 

 
           Historical Context and Evolution 

Oral communication, the earliest mode of human interaction, was at the 
core of early societies, using storytelling, rhetoric, and spoken word to transmit 
knowledge from generation to generation. With Johannes Gutenberg's innovation of 
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the printing press in the 15th century, the prevalence of oral cultures decreased to 
be replaced by mass-printed texts that disseminated knowledge democratically [23]. 
The period of print helped spread literacy, education and information 
standardization. The digital age, characterized by the emergence of the internet, 
multimedia platforms and artificial intelligence, has increasingly changed 
communication through the fusion of both oral and print media's features. Digital 
media facilitates online interaction (just like oral forms) while recording and 
disseminating content in written, visual and audio form (like print culture) [24]. 
Such an interaction has created a blending that influences present-day 
communication to a great extent. 

 
4.2.1 The Effects of Convergence on Modern Communication 
 
Multimodal Communication 
Multimodal or multimedia communication has evolved due to the 

convergence of oral medium, print and digital media, where messages are 
communicated using a mix of text, speech, images and videos. Social media sites 
such as Instagram, Twitter and Facebook are major examples where written words 
are combined with live streaming, voice recordings and interactive multimedia 
features [25]. The multimodal communication has broadened the extent and impact 
of communication, making it more interesting, captivating and personalized. 

 
Redefining Journalism and Information Consumption 
Media convergence has a profound effect on journalism. Traditional 

newspapers (print) coexist with digital news websites, podcasts (verbal), and 
video-based news sites. News agencies on the internet, converge text with audio-
visual materials and citizen journalism have made possible through digital 
technologies, which enables citizens to see incidents in real time [26]. This 
development has made information more accessible but also has created problems 
with misinformation, disinformation and authenticity of sources. 

 
The Evolution of Education and Knowledge Dissemination 
Media convergence has led to a paradigm shift in education and knowledge 

dissemination. E-learning websites, digital textbooks and podcasts have combined 
the strengths of oral, print, and digital communication [27]. Lectures are now easily 
accessible in variety of formats like text (PDFs, articles), audio formats (podcasts, 
audiobooks) and visual formats (videos, infographics). This blended mode has 
greatly improved learning experiences while accommodating different cognitive 
preferences and enhancing information retention. 

 
Cultural and Linguistic Transformation 
The convergence of varied communication modes has affected language 

(spoken as well as written) and cultural expression. The emergence of emojis, GIFs, 
and memes is a transition from text-only communication to a symbolic and visual 
representation, which reminds us of oral traditions [9]. Further, online media has 
brought back oral storytelling in the form of podcasts and voice-enabled AI 
interactions, keeping indigenous languages and folk stories alive. 

 
Educational and Learning Practice Impact 
Media convergence has revolutionized the way education is done, uniting 

oral, print, and digital media to enhance learning experiences. Traditional textbooks 
and lectures are now supplemented with e-books, CDs DVDs, online courses, video 
lectures and interactive websites like Coursera and Khan Academy. Digital media in 
education has increased with a view to making learning fun and practical making 
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knowledge accessible beyond geographical and economic constraints. But this 
transformation also poses challenges regarding digital awareness, information 
overload and the digital divide, under which those with limited internet exposure 
might suffer from backless [28]. 

  
Cultural Preservation and Innovation 
Oral traditions, previously threatened by the emergence and supremacy of 

print culture, have found new life in digital media age. Indigenous groups and 
cultural communities are now employing online platforms to record oral histories, 
folk stories and linguistic culture. Podcasting, YouTube series and virtual archives 
preserve vanishing languages and customs, thereby ensuring their sustenance in 
contemporary societies. While doing so, digital storytelling has also transformed the 
narrative forms so that interactive and participatory experiences of storytelling 
become possible through social media, video games and virtual reality [29]. 

 
           4.4 Examination of Parallels between Conventional Storytelling and 
Cyber Space: Cultural and Communal Approach 

Storytelling has been an integral part of human society for thousands of 
years. It is an efficacious and productive means of sharing information, preserving 
heritage and establishing communal ties. In the modern times, digital platforms 
have transformed story-telling and information-sharing, but they still relate with the 
components of conventional story-telling. Thorough analysis of how both ancient 
and new media storytelling support communal experience and cultural continuity, 
this part of research tries to understand the fundamental human requirement for 
connection through stories in spite of technological changes. 

 
           The Communal Nature of Storytelling 

Traditional storytelling has never been a solitary activity. Oral tradition, 
folklore, and literature have all observed stories shared in communal contexts, 
reinforcing social bonds and acknowledging the cultural identity. In indigenous 
cultures for example, storytelling is a way of transmitting wisdom, ethics, morals 
and survival skills between generations. Moral fables, religious stories, apologues 
and mythological tales are all vehicles for group learning and identity building. In 
the same way, online storytelling across social media, blogs, podcasts, and video-
sharing websites establishes a shared experience. Internet sites enable people with 
various backgrounds to post their individual and cultural stories and engage in 
discussions that cross geographical boundaries [30]. Interactive features like 
comments, likes, and shares replicate the shared engagement in the conventional 
storytelling environment. This has been making space for their stories to be not only 
consumed but also retold through audience interaction. 

 
Cultural Continuity in Storytelling 
Traditional storytelling has played an important role in preserving cultural 

heritage. Through ages Epic narratives of India like the Mahabharata, the Ramayan 
and the oral story traditions of African and Native American tribes have long served 
as mediums for transmitting cultural values and traditions. These stories mould the 
collective consciousness of societies and preserve traditions across generations [31]. 
In the modern digital era, cultural storytelling has evolved over a period of time and 
undergone changes, yet they remain firmly rooted in the cultural heritage. Sites like 
YouTube and Instagram have made it easier to share cultural practices, folk stories 
and historical accounts so that even the most localized of traditions have a 
worldwide audience. The internet has become a storehouse for cultural narratives, 
allowing people to record and share their customs globally [32]. All these stories, 
tales etc. were once limited by physical and linguistic boundaries but now accessible 
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by all. For example, digital storytelling initiatives on threatened languages or 
vanishing customs contribute to preserving cultural diversity by offering accessible, 
entertaining content that can easily be disseminated and archived. 

 
The Evolution of Storytelling Forms 
Whereas conventional storytelling is simple and straight forward with a clear 

beginning, middle, and end, digital storytelling tends to be more diverse and 
nonlinear. Digital stories can be hyperlinked that enables audiences to move 
through various storylines at their own convenience. This is the case in interactive 
forms of storytelling like video games, web series, and multimedia journalism, 
where users are actively involved in shaping the direction of the story. 

But in all these differences, the underlying objective is not altered: to 
engage the audience in an effective experience. The interesting aspect of traditional 
storytelling, as a tale draws its listeners by means of vivid description and engaging 
delivery, has an equivalent in digital channels through augmented reality (AR), 
virtual reality (VR), and artificial intelligence-generated narratives. These 
technologies expand the sensory aspect and make digital storytelling as engaging 
and emotionally powerful as oral storytelling [33].  

While digital storytelling has expanded access and made narrative 
expression democratic, it comes with challenges not encountered by traditional 
storytelling. Misinformation, cultural appropriation, and digital manipulation create 
ethical dilemmas. Traditional contexts had gatekeepers of culture in the form of 
elders, religious figures, or scholars to ensure authenticity and veracity. Centralized 
regulation does not exist on digital platforms, and so it is more possible for stories 
to be twisted or misrepresented. Additionally, the commercialization of digital 
storytelling by algorithms and monetization models begs the question of authenticity 
[34]. This transformation calls for an analysis of the how digital storytelling must 
reconcile accessibility with ethical responsibility. 

 
4.5 The Role of Media in Sustaining and Transmitting Indigenous 

Knowledge Systems 
Indigenous Knowledge Systems (IKS) contain centuries-old knowledge, 

traditions, and sustainable practices passed from one generation to another. 
Traditionally, they were kept and transmitted through oral storytelling, rituals and 
social interactions. But today, in the age of the Internet, the media assumes a 
revolutionary role to ensure the survival and availability of IKS by developing 
interesting stories, preserving traditional wisdom and promoting cross-cultural 
interaction. 

 
4.5.1 Media as a Tool for IKS Knowledge Preservation 
Cyber platforms have emerged as prominent tools to document and 

preserve indigenous knowledge that could otherwise be lost in the face of 
globalization and socio-economic shifts. Online video libraries, podcasts, and 
interactive narrative websites now serve the place of oral traditions as contemporary 
equivalents, where not only is knowledge preserved but also shared with younger 
generations [35]. 

In India, initiatives like the People's Archive of Rural India (PARI) record oral 
history, folk practices, and indigenous knowledge of marginalized groups. YouTube 
and Instagram are platforms used by artists to showcase indigenous forms of 
storytelling like Pattachitra from Odisha, Phad painting from Rajasthan, and Warli 
art from Maharashtra, all of which tell mythological and historical stories [36]. 
UNESCO's "Living Heritage" digital initiatives also concentrate on documenting 
India's threatened languages, saving oral traditions such as the Pandavani (ballad 
singing) tradition of Chhattisgarh and Baul songs of Bengal [37]. 



© The Author(s). JDAH 6(2), 2025. Published by ICS, licensed under CC BY 4.0. 
43 

Podcasts and social media platforms, therefore, occupy a crucial space in 
reinvigorating traditional indigenous narrative forms. For instance, initiatives such 
as "Gaon Connection" (rural media platform of India) offer the rural population a 
platform to tell their stories, folklore, and environmental knowledge, bridging 
ancient traditions and contemporary reader ship 
[https://www.gaonconnection.com/about]. 

 
Case Study: Revival of Konyak Headhunters' Oral Traditions 

(Nagaland) 
The Konyaks of Nagaland, formerly known for their war culture and the rich tradition 
of tattoos, have seen their oral traditions dwindle as a result of modernization and 
Christian missionary activities. Nevertheless, few attempts by anthropologists 
through digital documentation, YouTube documentaries, and cultural conservation 
projects have regenerated interest in their folklores, traditional music, and artwork. 
This visual narratives through media such as Instagram and Facebook are helping 
younger generations connect with their heritage 
[https://scroll.in/article/859127/indias-last-tattooed-headhunters-new-book-on-
naga-tribe-captures-remnants-of-a-vanishing-culture]. 

 
The Bauls of Bengal – Digital Revival of Mystic Songs 

Bauls of Bengal, a distinct community of itinerant minstrels, have preserved the oral 
tradition of mystic folk songs for centuries. The songs extremely spiritual and 
philosophical in nature were traditionally transmitted through word of mouth. Digital 
media has made Baul music reach a new clientele on sites like YouTube and Spotify. 
Initiatives like the Biswa Baul Festival now utilize online spaces to document and 
popularize Baul music, thus ensuring its continuation to future generations 
[https://folklife.si.edu/magazine/crisis-baul-west-bengal-oral-traditions]. 

 
4.5.2 Media’s Role in Promoting IKS Sustainability Practices 
Apart from conservation, the media also actively encourages indigenous 

sustainability practices by focusing international attention on traditional ecological 
knowledge. In India, indigenous populations have been practicing sustainable 
agriculture, water conservation and preservation of biodiversity for centuries but 
such practices had remained sidestepped in popular environmental debates. 
Documentaries, social media initiatives and websites now feature these practices 
trying to advocate them to be included in contemporary sustainability practices. 
For instance the Chipko Movement, initiated in Uttarakhand during the 1970s gained 
fresh momentum via digital storytelling channels, encouraging similar environmental 
movements nowadays [38]. Likewise, Rajasthan's Bishnoi tribe, known for their 
conservation values rooted deeply in their beliefs has been covered in 
documentaries and online awareness campaigns, highlighting their sustainable living 
alongside nature. 

Media has also played a significant part in reviving conventional water 
conservation methods. The Johad water harvesting system of Rajasthan and the 
Zabo cultivation method of Nagaland have been brought into focus through online 
forums, prompting policymakers and researchers to look at these local methods 
once again in contemporary water conservation measures [39]. 

 
Case Study: Honey Hunting Practice of the Nilgiris – Documenting 

Sustainable Beekeeping 
The Kurumba tribe of Tamil Nadu 

[https://www.youtube.com/watch?v=0VT2fwOSj1Q], native to the Nilgiris practices 
a centuries-old bee friendly honey-hunting tradition. It involves chanting prayers 
before climbing up trees and extracting honey thereafter carefully, without keeling 
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beehives. This practice has been recently documented and promoted through 
documentaries and eco-tourism initiatives. NGOs and online platforms have raised 
awareness through video narratives, ensuring that younger Kurumbas appreciate 
their traditional knowledge. 

 
Sikkim's Organic Farming Model – A Digital Success Story 
Sikkim turned into a fully organic state of India in 2016 
[https://www.forbes.com/sites/indrabatilahiri/2025/05/18/how-sikkim-in-india-
became-the-worlds-first-fully-organic-state/] with the help of sustainable cultivation 
methods based on Himalayan agricultural heritage. The achievement of Sikkim's 
organic campaign gained further momentum by being promoted using social media, 
state-sponsored digital media campaigns and documentary filmmaking [40]. 
Bringing traditional cultivation along with new-age media promotion has been 
rewarded by global attention and prompted other states of India to seek organic 
farming strategies. 

 
5.  Conclusion 

 
This study contributes to communication and media scholarship by tracing 

the evolutionary trajectory of storytelling from oral traditions to digital narratives 
while foregrounding the convergence of media forms in preserving Indigenous 
Knowledge Systems. By systematically analysing storytelling practices across 
historical and contemporary media platforms, the research demonstrates that 
multimodal communication is not merely a technological advancement but a 
continuation of humanity’s long-standing cultural practice of shared meaning-
making. 

A key contribution of this research lies in its conceptual integration of oral, 
print, and digital media within a single analytical framework. The study highlights 
how digital media revitalizes oral traditions by reintroducing interactivity, 
community participation, and performative elements, thereby reinforcing cultural 
continuity rather than replacing traditional forms. Furthermore, the documentation 
of indigenous practices through digital storytelling, archives and social media 
platforms illustrates media’s expanding role in cultural sustainability, ecological 
awareness and knowledge democratization. 

Human communication, from oral narratives to digital stories, has 
revolutionized how stories are transmitted, knowledge is stored and cultural 
identities are upheld. While oral storytelling depended on memory, repetition and 
cultural custodians. Digital media platforms have opened up its horizons, 
disseminating knowledge across linguistic and geographical landscapes. 

The convergence of oral, print and electronic media has opened new 
possibilities for the preservation, education and sustainability of indigenous 
knowledge and traditions. Traditional Indigenous Knowledge Systems (IKS) which 
was previously disseminated through spoken word and living experience, can be 
now accessed all over the world through electronic storytelling, podcasting, 
documentary filmmaking and social networking sites. The media has assisted not 
only in the sustenance but also the transmission of IKS, making visible indigenous 
ways of sustainability, reactivating endangered languages and facilitating cross-
cultural understanding. Projects such as People's Archive of Rural India (PARI), 
tribal digital literacy initiatives and documentary storytelling illustrate how 
technology can complement tradition to preserve indigenous knowledge. 

However, digital transformation has raised threats in the grab of 
misinformation, disinformation and ethical misrepresentation leading to erosion of 
traditional cultural heritage and exploitation of indigenous knowledge. By prioritizing 
authenticity in storytelling, community engagement and intellectual property rights 



© The Author(s). JDAH 6(2), 2025. Published by ICS, licensed under CC BY 4.0. 
45 

such challenges can be overcome. By using digital media in a responsible manner 
society can uphold, safeguard and cherish the diversity of human knowledge so that 
ancient wisdom and emerging advancements coexist peacefully. Storytelling 
remains a powerful force—not only as entertainment but for education, 
sustainability and identity creation in an ever-changing dynamic world. 
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